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see downthelinezine.com for these stories and more: 


Craig’s Brother Raise Funds to Record New EP 
Sombrance Releases Through Waterless Places 
Celldweller to release new album Offworld 
Tom Fest Family Reunion 

Christopher Dicran Hale of Aradhna and Miranda Stone Release New Album of Bhajans 
Plastiq Musiq Releases Chariot of God by Said Fantasy (Ronnie Martin) 

Hammock Releases New Album Mysterium 

Bram Cools Releases Safe Happy Christian Music for the Conservative Middleclass 

And How Releases Where, what, why AND HOW 

Lo-Fidelity to reissue Perfecta by Adam Again On Vinyl & CD 

Lo Tom = David Bazan / Trey Many / Jason Martin / TW Walsh 

The Revolutionary Army of the Infant Jesus Interview and Mirror Vinyl Issue 

The Co-Op Communique Volume Three To Launch Via Bandcamp 

Whirling Wheel — New Band With Former Members of Johnny Q. Public and Flick 

Deni Gauthier Releases Full Circle — a Collection of Re-dos, Remixes and B-Sides 

The Return of Vekora 

Spirit and the Bride releases new album Dry Bones 
King Never Releases All These Things EP 

Michael W. Stand releases 3 Song Acoustic EP 

A New Record from Mad At The World 

Cross-Check Releases New Album Drop The Gloves 
77s to reissue Drowning With Land In Sight on vinyl 


Jimmy Sisco Releases 3 Song Acoustic EP 


https://soundcloud.com/jeani-bond 


October Bird of Death release Death Made It’s Offer 


OTHE ORCHARD 


.— ah 
by Ellis inthe Orchard 


What happened in 2016? | feel it is noteworthy to 
mention that the music world lost Lemmy from 
Motorhead at the very end of 2015, that kicked off 
the sad start to 2016... the world lost Erik Petersen 
from Mischief Brew, David Bowie, Leonard Cohen 
and Prince... that made for a sad year in music. Pat 
the Bunny retired, that's notable to me, that ended 
the run of a great artist. You might want to check out 
his band Ramshackle Glory's last album, One Last 
Job, it's a fantastic end to a great band, folk punk at 
it's finest! 


https://ramshackleglory.bandcamp.com 


What else happened recently that doesn't include 
the words Trump or dystopia? I've been listening to a 
wide variety of great music, stuff you might want to 
check out and support. 


Bill Mallonee is releasing Forest Full of Wolves this 
year. The early mixes are up on his BandCamp site, 
check them out! There are also support 
opportunities on his bandcamp page, merch for sale 
and over 75 albums spanning over 25 years. | have 
grown up heavily relying on Mallonee's music, his 
folk/Americana storytelling has been a staple of 
mine for decades now. It's worth mentioning that his 
last release, The Rags of Absence, was a stunner. 
Support the music that supports you! 


https://billmalloneemusic.bandcamp.com/album/for 
est-full-of-wolves-new-songs-early-mixes 


https://billmalloneemusic.bandcamp.com/album/th 
e-rags-of-absence 


October Bird of Death! Yeah, this is good stuff! 
Chicago punk rock with members (former & current) 
of Headnoise, Ballydowse and The Blamed. October 
Bird of Death 'Death Made It's Offer’ Get it! 


https://zaprecords.bandcamp.com/album/zap-022- 
death-made-its-offer 


When people talk about KRS-One they use the word 
‘legend’, | think there is good reason for that! His 
latest album, The World is Mind, is him doing what 


he does best. The guy is a lyrical genius, interested in 
spreading knowledge, and using music as a vehicle 
for education and change. It doesn't get better than 
this. 


https://krsone.bandcamp.com/album/the-world-is- 
mind 


The Wakes released VENCEREMOS late last year. | 
heard a clip from their 2013 release, The Red and the 
Green, a couple of months back and promptly 
snapped up their catalog. The Wakes are a four piece 
band from Scotland, a mix of folk, punk and rock n 
roll music. Their lyrics focus on social and political 
issues past and present. These guys are one of my 
favorite new finds, it's good stuff! 


https://thewakes.bandcamp.com/album/venceremo 
S 


https://thewakes.bandcamp.com/album/the-red- 
and-the-green-2 


Eric and Jeff Clayton are back with a great project! 
They are releasing Bowie covers, one song each 
month, for a year. The June cover, Rock N Roll With 
Me, also has some pretty cool guests including Sam 
West and Nathan Van Hala from Saviour Machine, 
and also Allan Aguirre from Scaterd Few/Spy Glass 
Blue. While you're checking out their BandCamp 
page, also check out Jeff Clayton's album The Void. 
The Void was made a couple of years ago, but 
released in April this year, it is Jeff Clayton's tribute 
to the most important band in heavy metal, Black 
Sabbath. 


https://ericandjeffclayton.bandcamp.com 


https://ericandjeffclayton.bandcamp.com/album/th 
e-void 


Moon Bandits — Property Damage: A Love Story One 
of my favorite anarchist folk/punk bands! This 
album is a must have! 


https://moonbandits.bandcamp.com/album/propert 
y-damage-a-love-story 


THe BEAT GOGcS OF: 


A CONVERSATION WITH JIM CHAFFIN 


Interview by Doug Peterson 


Henry David Thoreau observed “if one advances 
confidently in the direction of his dreams, and 
endeavors to live the life which he has imagined, he 
will meet with a success unexpected in common 
hours.” That quote from Thoreau has little to do with 
my conversation with Jim Chaffin except that Chaffin 
exemplifies one who sought a particular direction and 
has succeeded in it. For those of you who cut your 
molars on the catalog of The Crucified and The Blamed 
will need no introduction. For the rest of you, have fun 
reading this. 


You’ve been drumming for awhile. | can remember 
back in the 80s there was like four bands in the 
Christian scene originally that took things by storm: 
Deliverance, Vengeance, Believer, and The Crucified. 
Now, you guys put out two albums...and anyone will 
know The Crucified if they know anything about 
Christian heavy music. How do you take all that in? | 
mean, you did some touring...? 


A little bit (of touring). At the time there wasn’t a 
mixture of Christian bands touring with mainstream 
bands. Clubs did not want a Christian band. Every 
once in a great while, we’d be able to get in. But to try 
to make a tour of that was next to impossible for a 
Christian band at that time. But to your original 
question, It’s kind of surreal, to be honest with you. | 
mean, | know who | am and | know my own life. It’s 
only when | come to something like this (Audiofeed 
Festival) that | realize that | was a part of something 
pretty cool. | have no bones about saying I’m proud of 
it. I’m really proud of it. Just knowing everybody from 
the scene...except for the guys from Believer, who 
were from the Philadelphia area. Everybody else was 
from Southern California. We were from Central 
California. We all knew each other. It was crazy. We 
knew we were doing something in our area. But we 
weren’t sure how much it was going to take off, until 
coming to Cornerstone. We came to Cornerstone in 
1988, that was the first year we came out there. 


Is that when things exploded? 


Oh yeah, it was incredible. | mean, we had been 
handing out demo tapes, handwriting the name of our 
tape on there, sending those in the mail, and sending 
out flyers. There was no frickin’ internet. That’s what’s 
so weird. | tell my kids that, trying to explain that you 
did not have anything online because there was no 
online. Hardly anybody had a personal computer in 
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’88, y'know. But to do what we did without any online 
presence is pretty cool. Cornerstone Festival had a lot 
to do with it. We owe them a lot because they really 
helped expose the band to more people than just 
California. 


Yeah. It was Cornerstone Magazine that showed me 
that there was more to my faith than my parents’ 
church.... hymnals and organ music... | thought there 
had to be more than this. | mean, why do we keep 
doing this? 


Yeah, yeah (laughs). Do my parents even like this? 
(laughs) They probably don’t, but this is what we do, 
SO... 


Yeah. What have you learned from the years of being 
in bands? What do you take from that experience? 


That is a really good question. Just in the last couple 
years... Back when | was doing bands, | was very, very, 
very strict with the guys | played with about how they 
acted, what they wore, because we were representing 
Christ. | was trying to be the “hardcore for the Lord.” 
So everything’s got to be picture-perfect, because 
(sarcasm) that’s what Christianity is, right? Picture- 
perfect people, ya know. | wouldn’t say | ruined a lot 
of relationships. But | did not allow for anything but a 
surface level relationship with a lot of those guys 
because | was such an ass, pardon the expression. 
They wouldn’t come to me if there was something 
going on in their life. They would never for sure tell 
me. | thought | was compassionate, and | thought | 
had mercy. But | did not have any of that. | was just 
like, “Dude, what are ya doing?!? You’re in the band. 
You got to follow the Lord...!” Maybe those things are 
true, but | had no compassion or mercy for them. That 
was a big lesson for me! Unfortunately, it took until | 
was almost fifty years old to really see. I’ve actually 
apologized to most of the guys | ever played with, that 
| was that way with. I’ve been able to re-establish a 
brotherhood with them. That’s probably the biggest 
thing | took out of it. It’s kind of weird because it’s not 
a musical thing. But it was a huge life lesson for me. 
I’m trying to pass that on to newer guys in newer 
bands, and trying not to judge the ones who are 
where | was. Man, that’s tough, dude. It’s so 
disgusting to me now and | hate it. So when | hear it 
and see it, | do the same thing (laughs). | get so self- 
righteous...It’s like, (speaking in third person) Dude, 
you’re in the same spot for that many years, and the 
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Lord was patient with you. He still led you out, and he'll 
lead these people out. They keep listening to God and he 
leads people out. | just got to relax, and remember that. 


What kind of activities do you do? Obviously you do 
more than drumming. 


A little bit. Not a lot anymore, to be honest with you. | love 
playing drums. I’ve been teaching now for the last year or 
so. That’s been awesome. | like hanging out, watching live 
bands. My wife and | have been trying to do more things 
together, now that the kids are almost out of the house. 
I’m trying to get to the mountains more often, take some 
hikes, enjoying the scenery and what God has out there. | 
love the city too, hanging out and trippin’ out on people. | 
love football. That’s like the only sport | love. When 
football season comes around, it’s like 24-7. 


If you had to do everything over again, do you think you 
would have chosen drumming or would you have chosen 
something different? 


| didn’t even really choose it. When | was a young kid, 11 
or 12 years old, | was tapping out stuff all the time. My 
mom finally bought me a pair of drumsticks. | was stoked. 
Back then it was like Queen — News Of The World, Van 
Halen’s first album, AC/DC... | would sit there and tap to it. 
| fell in love with that. There was really nothing else that 
interested me. | can’t say what else | would do. If | could 
do something else, I’d probably play piano. It’s a beautiful 
instrument. | want to learn now. It’s so much more musical 
in notes and theory. When | hear something beautiful like 
that, man, | want to learn to re-create that. That would be 
so killer! It’s an amazing talent to be able to write 
something to lift somebody’s spirit. I’m taking some 
classes, so we'll see. 


Cool. Do you have any funny road stories? 


| don’t have a lot of funny ones. There is probably more 
funny stories about me and stupid things | did that | don’t 
even remember (laughs). Unfortunately, I’m so jaded now, 
all | can remember is all the crappy things | did (laughs)... 
Actually, one time it was like three in the morning, we 
were in the middle of nowhere. We (The Crucified) were 
doing this small tour. We were getting out and being total 
goofballs. It’s actually on the compilation CD we did, that 
had a DVD with it. There’s some footage of it on there. It’s 
just us being stupid in towns where nobody knows who 
you are and you’re never going to see them again, and 
you’re just acting like an idiot. Those were good times. 


What’s the latest project you’ve been on? 


I’ve been working with Bryan Gray with The Satire. We’ve 
been recording tracks for that. Josh Lory has a punk rock 
project that I’ve been working on. | have a little studio in 
my house where | can record myself. Hopefully, we’re 
going to write some new Deliverance. We played at a 
metal festival in Mexico, and that went over real well. So 
we’re about to do some writing. I’ve played with Jimmy 
Brown a bunch of times, and done tours. But I’ve never 
written music with them, so | am excited about that. 


| hear Jimmy Brown is a pretty animated guy. 


Oh my gosh, you are never bored when you are around 
Jimmy. He’s full of life. | love that guy. He’s been a really 
good close friend for a long time. To have friends whom 
you can really pour your heart to is rare. I’ve been blessed 
to have quite a few people like that. Bryan Gray, Jimmy 
Brown, Mark Solomon, guys | can do that with and are fun 
to be around. 


You know, we all know people who no longer believe 
what they used to believe. We all have friends who no 
longer have the faith they had. When you relate to 
people you know like that, how do you process that? 


| think a lot of people like that have left the church 
because they were taught garbage. They had heavy 
burdens put on them. Or someone who they respected, 
maybe a bible teacher or a youth group leader, screwed 
them over. Or had an affair with their wife. And it’s like, 
I’m out of here. That’s one of the toughest things about 
being a Christian is. These are all our brothers and sisters. 
But not everyone is as far along on the same road. So 
people are way back there, and some are way forward and 
strong. Some are just figuring it out. Those who have 
fallen, | feel for them because | don’t feel they were given 
a good sense of the nature of God. They were fed 
doctrine, the stuff that was added on to keep people in 
line. There’s such a fine line with that. It’s pretty chaotic 
sometimes so the human tendency is to put some barriers 
up, a doctrine here or a law there, so we can keep 
everybody in line. Every church does that. You gotta be 
able to read through that. 


A lot of times, that is all a person knows. Someone tells 
you that is how it has to be. So who are we to question 
it? 


You don’t question it... You’re brand new in it. It’s like if 
you question it, you’re questioning God. Even if the leader 
does not say that, you get that sense. Because these are 
The Leaders, or these are The Pastors. And that’s just 
horrible. It’s wrong. It was never meant to be like that. The 
more I’ve understood the true nature of God, the more 
I’ve been able to weed through crap like that, and have 
pity on people who don’t get it. | really do think that they 
do not know who God is. And they’ve been fed a bunch of 
B.S. And it was easy for them to walk away. | don’t blame 
some of them. | mean, the way Jesus was, he always 
drilled the religious people. He told the Pharisees they 
were putting undue burdens on people’s backs. 


He loved people who were broken. The broken knew 
who they were, and he knew what they were struggling 
with. They knew what their problems were and they 
wore it. It’s the people hiding behind a religious 
image...you don’t know who they are. 


Exactly. Unfortunately, there’s a lot of that. | feel bad for 
these (religious) people too because they’re fooling 
themselves. Their faith in God is shallow as all get-out. 
Everything they can control, that’s what they know. And 
when crap falls apart for them, those are the ones who go 
way off on the deep end. Their whole world has been 
shattered. There’s people on both ends of that getting 
screwed. Then | also have friends who don’t go to church a 
lot or don’t go at all, but | still see the love of God in them. 


What have you been listening to lately? 


Uh, The Satire? (laughs) That’s funny because I’m not a 
huge music fan. | don’t listen to a lot of music. | have stuff | 
like. | listen to it for a month or two. | go to the gym a lot 
so I’m always listening to music there. I’m a talk radio guy. 
I’m the old man sitting on his porch listening to talk radio. 
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At this point | finished my interview questions and turned 
the phone off. But | feel our conversation after the 
interview was even richer. Jim is the real deal. If you 
happen to catch him with The Blamed or any other band, 
go over and thank him for his years of service he has 
provided a solid backbone for. 


The Satire project is still in limbo at this time. 


The Deliverance crowdfunder album is still in the works 
and details can be found at: 
https://www.indiegogo.com/projects/deliverance-2017- 
music#/ 


Jim drummed on Mike Knott’s upcoming album, Songs 
From The Feather River Highway, which will be found on 
this site: 
https://youngearthrecords.bandcamp.com/album/songs- 
from-the-feather-river-highway-ep 


And....The Blamed EP is slated for a summer 2017 release. 


—— 


In the midst of a full and busy life, Joe Taylor aka Ojo 
graciously took time to ponder some questions and offer 
thoughtful observations/reflections. Having grown up with 
Undercover’s catalogue, | was stretched in healthy ways 
with the latter discography. Branded to Forum encouraged 
me to embrace my humanity in conversation with the 
Spirit of Life. With this interview, that conversation is 
again being revisited, only deeper. 


Thomas Merton, in his Raids On The Unspeakable had this to 
say of poets, and | think it aptly describes the gift of words of 
which Joe imparts: “We are the children of the Unknown. We 
are the ministers of silence that is needed to cure all victims of 
absurdity who lie dying of a contrived joy. Let us recognize 
ourselves for who we are: dervishes mad with secret 
therapeutic love which cannot be bought or sold, and which 
the politician fears more than violent revolution, for violence 
changes nothing. But love changes everything ... We are 
stronger than the bomb.” Ladies & gentlemen, ...Joe Taylor. 
—Doug Peterson 


Hi Joe. It’s daunting to follow up on Steve Ruff’s exemplary 
interview you did in DTL issue 7 in 2010. You covered a lot 
of ground there. Looking back to that interview, is there 
anything you wish to re-visit in hindsight? 


| went gently in that interview, as much for my own sake as the 
readers’. It was done very shortly after | went public about 
having realized | was no longer a religious believer. | have 

no regrets about any of it and | think there was some good 

stuff in there. I’ve referred a number of times to things | 
wrote in it. In that sense there’s nothing I’d really change 
about it; nothing that | think is wrong, inarticulate or 
needs clearing up in hindsight. Steve asked direct 
questions about where | stood on things, and was gracious 

in letting me speak my mind freely and without limit so it 

was broad enough to become the starting point for an 
ongoing dialogue with the Christian music audience. | 
intend to put a “Read this first” link to that interview on 

my blog. It sets things up nicely for the rest. 


When | say that | went gently with it, I’m thinking of a 
number of reasons why that was the case. First, as | just 

said, it was an introduction to where | was then with my 
beliefs and the church. | didn’t want to really blow anyone 

away or present myself in a way that was any different 

than the person | was then and had always been. There’s 

an unfortunate temptation among believers to think that 

once someone does let go of faith that somehow it’s because 
they’re rebellious, antagonistic, against God or driven by some 
other faulty motivation. There’s a lot to say about that. 


More important, | don’t think believers understand how tender 
it is to go through the process of growing past beliefs that one 
can no longer believe by sheer will. | hear all kinds of dismissals 
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of my journey and path: “You’ve been hurt by the church,” or 
“You were never really a Christian to begin with.” “You just want 
to sin,” “You took the easy way out,” “You’ll come around again, 
at least on your deathbed,” or any number of other disrespectful 
dismissals. Any statement that minimizes another’s path, even 
the supportive-sounding, “I’m praying for you,” can be toxic and 
prejudicial. | understand that those are just projections on the 
parts of those making those assertions. It’s just too hard to 
accept the simplest explanation; there is not sufficient evidence 
or basis to believe the claims religions make and so they project 
all this other stuff onto unbelievers. | also find it interesting that 
so many articles about “Why people are leaving the church,” 
and those kinds of things offer up all kinds of red herrings and 
miss that same simple fundamental explanation; the claims are 
simply not believable for us. 


It would be easy for me to lay out my life as a believer, from my 
earliest memories in a devout Italian Catholic family, in Catholic 
school, watching religious movies over and over in tears as a 
young child, as an altar boy having to learn the Tridentine Mass 
in Latin and the Baltimore Catechism, having received the 
Sacraments, my detour to Evangelicalism and then back to 
Catholicism a few years later, pilgrimages to Rome, my work 
with Undercover, all the songs, the places we played, the 
messages and Bible studies | gave, the people that | spent time 
with talking and praying, who responded to our music and were 
changed by these experiences (a mystery | am forever grateful 
for and cannot completely grasp), the teaching of my children in 
the faith, taking them to church, reading to them, telling the 


"It’s not that | believe in their God, 
but people project their heart onto 
their God all the time. As Anne 
Lamott _ said, “Youcan _ safely 
assume you've created God in your 
own image when it turns out that 
God hatesall thesame people you 
do,” or the same things in this case, 
that our God feels the same way 
about things that we do" 


stories in ways they could understand, taking them to concerts, 
observing the holidays, the holy days, the rituals and liturgies. | 
watched my mother die of cancer saying the rosary whenever 
she could, documenting her transition out of this life on Forum 
in at least three songs, praying over her body with our family. 
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How easy do people think it is to abandon all that? How 
cavalier would | have to be to have so easily tossed all that 
aside for the reasons these people incorrectly assume? It is 
tender, one of the most difficult and painful things to 
endure and many unbelievers | know say the same thing 
about their own transitions out of faith. We risk the 
alienation of our families and communities, our government 
and laws, public scorn and contempt, suspicions and 
accusations of not having a moral foundation, of not having 
a “spiritual” or inner life, being without “the Spirit” as it 
were, of being at enmity with the divine and outside the 
fellowship of “the saints,” as they call themselves. To most 
believers there is nothing good about it, nothing good that 
can come from it. We are in error. We are less-than. How 
could it be otherwise? To admit otherwise would be to call 
their own faith into question. | could count on one hand the 
number of believers that would allow that in their theology, 
| have equal-standing with them in every way in the eyes of 
their God and in their own heart. 


It’s not that | believe in their God, but people project their 
heart onto their God all the time. As Anne Lamott said, 
“You can safely assume you've created God in your own 
image when it turns out that God hates all the same people 
you do,” or the same things in this case, that our God feels 
the same way about things that we do. | have no doubt 
there will be similar comments wherever this interview 
shows up as well. There’s a strain of Christianity, religion in 
general really, that must dehumanize others to preserve its 
beliefs, theology and doctrines even while professing some 
kind of love, godly love as it were. That’s not a compelling 
idea of love at all, not the kind of love I’m interested in, nor 
the kind people are drawn to. 


When | first considered that | might not be a believer 
anymore, an insight as surprising to me as anyone else, | 
remember praying and asking God to be gracious to me 
while | worked through this, and laughed to myself at the 
irony of such a thing. “God, please go easy on me while | 
figure out if | believe you exist or not.” \t was however, a 
sincere prayer. | had not figured things out to the point 
where | felt | could have an intelligent discussion about it. | 
had many questions that | knew would take a while to get 
to the bottom of. | was reluctant to talk to anyone. | had not 
formulated nor was | ready to defend a new worldview 
given these questions and the implications of the answers. | 
just knew that the house of cards had fallen from the 
removal of one or two key cards after years of accumulating 
doubts, questions, inconsistencies; “death by a thousand 
paper cuts,” I’ve called it. There was (and is) no way to re- 
believe those things. | came out tenderly, and it had to be 
so. | think that gentleness came out in the interview. I’ve 
been around a few blocks since and there is no reason to 
pull punches anymore. 


In your Facebook posts and blogs, you articulate 


where you stand politically and philosophically. You 
are critical of the current political climate in the US 
and voice those concerns. It’s obvious the US is deeply 
divided. How do you think people can communicate 
with each other, given the great divide that alienates 
family and friends? Is it even possible? 


| do consider this last election historically catastrophic for 
our country. That opinion is not rooted solely in party, 
ideology, or politics, where | do have significant differences, 
or the legitimacy of the election, which | do not question. 
It’s based on concern for governance, our democracy and 
Democracy in the rest of the world. It seems there’s a new 
episode every day. David Brooks, a conservative Christian, 
captured this concern in a New York Times essay, The Crisis 
of Western Civ: 


In America, the basic fabric of civic self-government 
seems to be eroding following the loss of faith in 
democratic ideals. According to a study published in 
The Journal of Democracy, the share of young 
Americans who say it is absolutely important to live in a 
democratic country has dropped from 91 percent in the 
1930s to 57 percent today. 


While running for office, Donald Trump violated every 
norm of statesmanship built up over these many 
centuries, and it turned out many people didn’t notice 
or didn’t care. 


The faith in the West collapsed from within. It’s 
amazing how slow people have been to rise to defend 
it. 


There’s nothing I’m going to say that will persuade people 
politically and I’m not going to try because that’s not what 
this is about. We’ve all endured transitions of power from 
one party to another with varying levels of outrage, 
disappointment, frustration and concern. It’s much bigger 
than policy issues favored by the left or right. There’s a 
cloud of conservative and religious witnesses like Brooks 
and David Frum who are equally and deeply troubled. 


For me it’s also and perhaps most of all rooted in civil rights 
and concern for the well-being of people who are going to 
be harmed by policies and laws that are explicitly being 
proposed and enacted. | am concerned for medical care and 
coverage, income inequality, LGBTQ rights, voting rights, 
actual religious freedom (not the kind being packaged and 
thrown at us, which is nothing more than licenses for the 
majority religion to discriminate when their consciences 
dictate) and separation of Church and State. I’m concerned 
for our institutions; the courts, schools, the Intelligence 
agencies, the EPA and the Depts. of Education and Energy, 
which are now (among other federal agencies) being run by 
people who have explicitly advocated for their closure. 


There’s a lot to be concerned about even before going into 
the many ethical questions and investigations now 
underway. There’s no shortage of debate and argument on 
all sides of these issues. So let me cut to your question. 


We are deeply divided as a nation, as deeply divided as I’ve 
ever experienced. Families and lifelong friendships are 
impacted including my own, strained over religious and 
political views. Those two things are not independent. The 
factors that best explained the white vote in 2016 were 
religion and education. It threw me for a complete loop 
(although perhaps it should not have) when 81% of 
Evangelical Christians lined up politically with folks like Jerry 
Falwell, Pat Robertson, Franklin Graham, Kenneth 
Copeland, Jim Baker and other televangelists, the Family 
Research Council, and groups like them. This includes 
people I’ve known, worked with, made music with, traveled 
with, and lived with for years and years. How did this 
campaign, this rhetoric, these platforms and policies that do 
actual harm to “the least of these,” how do these cabinet 
appointees align with these folks’ faith and morals? | had 
and still have a very hard time with all that, as do a number 
of now-former evangelical Christians like Tony Campolo. | 
do not share their values and feel there is not much of a 
basis or, | admit, desire on my part to engage. 


So what can | do about it? | do think it’s possible to 
communicate with each other, not in all cases and not 
always, but there is a place where we can meet. These are 
some of the principles that guide me in dialog with others: 


1) | have to accept that people think differently than | do 
and hold different values including values about the role of 
government. 

2) There has to be a basic level of good faith, good will, 
intellectual honesty, and a willingness to listen and learn. 
Discussion often ends right here. 

3) | have to resist taking things personally when people 
disagree with me or when | disagree with them. 

4) There must be absolutely no personal attacks, bearing of 
false witness or name-calling, even of public figures. This is 
completely counter-productive even if it is cathartic. Leave 
it at home or just admit that the goal is not real 
communication. Ideas do not have to be respected (there 
are plenty of bad ones out there) but people do, even those 
we have no personal experience with. 

5) Ideas have to be discussed and debated on the merits, 
not on ad hominem or tu _gquogue attacks, straw-man 
arguments or assumed or imputed motives of the other 
person. 

6) We have to stick to the facts as much as is possible, and 
we should be able to determine what the facts are. 


This is a tall order, it’s not easy and not always possible if 
some or too many of these are missing. In those cases | am 
happy to part ways peacefully or not engage at all. But it 
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seems to me we have to have the discussion, and when we 
can’t it’s still important to speak my truth and to speak 
truth to power. I’m grateful for a free press. 


What albums from CCM do you find yourself returning 
to for repeated listening? 


| don’t listen to any. Or if | do, it’s only records that are part 
of my life’s work, records | had something to do with, but 
even then it’s just a handful of things | might go back to 
once in a while. | also listen to my close friends’ music- 
making. | love that. | listen to a lot of stuff every day of 
course. | teach music at James Madison University, so | hear 
students’ songs, the repertoire from my History of Rock 
class, | try to stay up to date on new composers and at the 
same time shore up my experience and knowledge of the 
standard classical repertoire. There’s only so many hours in 
a day and really no reason for me to listen to CCM musically 
or lyrically at all since it’s not really a style of music, but an 
ideology set to notes. 


When | look back at Undercover’s latter career, | find 
some significant albums that helped many of us in our 
journeys. Branded and Balance of Power were overall 
heavy and dark. It was as though those albums gave 
us permission to rethink some of the shit we had 
experienced or would experience later on. Do you 
have any reflections or afterthoughts from that 
period? 


People have said that Undercover grew up in public. | think 
that’s true to some extent especially tracking the lyrics from 
the first album on. The turning point for me was the Boys & 
Girls record, although | don’t know if that would be obvious 
to listeners. | hear it though. It’s just a little darker, or at 
least not quite as unabashedly exuberant. The seeds of 
Branded had been growing during that time. Branded was 
then born of the kinds of circumstances you mention; 
divorce and death in the case of these two records. 


| have two thoughts that have been persistent over the 
years. First, | feel incredibly honored and fortunate to have 
had our music show up in such meaningful ways in others’ 
lives. | have received so many heartbreaking and beautiful 
letters and testimonials over the years, people telling me 
what was going on in their lives, their marriages and how 
the music was transformative for them. | couldn’t begin to 
put the gravity of all that in words. | get notes like that still, 
31 years after the record came out. 


It never occurred to us that Branded might have the impact 
it did. It made perfect sense that we should translate our 
personal experiences into song, to grow up in public. | think 
this was a shift for some folks in the way they practiced 
their faith and thought about themselves and _ their 
humanity. It was ok to admit imperfections and not just to 
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admit them, but to own them in the first-person, 
bring them out in the open and not feel any lower 
because of it. The faux-holiness that was (and is) so 
prevalent in religious institutions including CCM has 
no place in an examined life or a spiritual practice, 
because it’s at the expense of authenticity. There’s a 
lot more to say about this another time, how that 
faux-holiness self-perpetuates especially when one’s 
salary and livelihood depend on it, a _ gravely 
unfortunate circumstance. | know many people stuck 
there, pastors and artists alike. I’m grateful for the 
work of organizations like The Clergy Project. I’m also 
grateful for courageously honest artists. 


| would never want to minimize folks’ experiences 

with the music or suggest how the songs should be 
heard. | believe though that it’s a real indictment of CCM 
and popular religion that the kind of stuff we were writing 
and singing about are completely commonplace outside of 
the Christian market. Anyone who listens to Tom Waits, 
Leonard Cohen or any number of artists for even 15 
minutes understands this. But in church we are expected to 
have been forgiven and to be living as if we were, to have 
become changed, new creations, filled with the spirit, no 
longer a slave to sin, an example, the salt of the earth, the 
light of the world, models of love; choose the talking point. 
It’s all the same — it’s really not ok to be human or to 
struggle with it except in the past tense. On Branded we 
just went the other way. 


One question | get from time to time has to do with how | 
can see the transformative impact the music has had on 
people and not believe that it comes from God! You hint at 
this idea in a question below. There are many things that 
transform people, including music on its own. | don’t think 
there’s anything supernatural about what happens when 
we open ourselves to grace, forgiveness, love, acceptance, 
when we establish and affirm our humanity and 
individuality, when we come to accept who we are, when 
we see that others are suffering like us, when our suffering 
becomes ok to experience, when we feel like we belong and 
are valued for who we are. This is the mystery that | 
mentioned earlier. 


| don’t mean to be snarky when | say this, but to a hammer 
the whole world looks like a nail. These are universal 
experiences and aspects of the human condition and | think 
it’s a mistake to co-opt them into our worldview and faith 
and interpret everything that happens to us through that 
filter as if it’s uniquely a result of our faith. There’s nothing 
wrong with that per se, and it happens all the time. But we 
must recognize that the human experience is not unique to 
Christianity or any other religion. Branded is all about these 
things but mostly wrapped up in a Christian theology, and 
that theology is not necessary to live fully. In fact it often 
gets in the way. | can still listen to Branded and Balance of 


"I don’t mean to be snarky when I say 
this, but to a hammer the whole 
world looks like a nail. These are 
universal experiences and aspects of 
the human condition and | think it’s a 
mistake to co-opt them into our 
worldview and faith and interpret 
everything that happens to us 
through that filter as if it’s uniquely a 
result of our faith." 


Power and experience everything those records meant to 
me back then without the theological trappings. 


Undercover’s last album, / Rose Falling, is the only 
album that took some time for me to embrace. Some 
of the lyrics read like poetry, though a bit more 
perplexing in meaning than your previous works. Can 
you speak to your approach in the making of this 
album? 


It’s interesting that you would put it that way because | did 
solicit the help of a friend, Valerie Savior who has a MFA in 
poetry, for the lyrics in the songs | wrote on that album. 
Overall | was bumping up against the limits of what | was 
able to accomplish musically and lyrically. We recorded this 
record at my home studio (Gym Nicholson built the room). 
So for the first time we had unlimited studio time and | had 
the convenience of just walking out to the studio whenever 
| felt like it. | had been out of the business for a while but 
had begun studying music at CSU Fullerton simply for the 
love and joy of it and to expand those limits for myself. 
Working with Valerie was one way of doing that with my 
lyrics. 


The way we worked was interesting from a process point of 
view. | always write the music before the lyrics and in this 
case | wrote and recorded the music and then met with 
Valerie to play her the songs and tell her what | imagined 
they might be about. | gave her imagery, things that came 
to mind in each song. She took notes furiously and then 
went back to put it all together. Now, she is a poet and had 
never worked in song before. She was clear that she saw 
these as lyrics, not poems. There are similarities of course, 
but there are differences too with things like phrasing, 
melody and prosody and we went back and forth making 
changes where we needed to, and there were a number of 
them. It was harder than | thought it would be. Sim was 
really good about communicating what he felt was more or 
less singable and Gym was helpful too. Overall I’m very 
happy with the way those songs turned out and with that 
experiment. 


There are lines from the song "Svper Terram" that | 
wonder about: “When | was little, | waited for a 
benevolent friend. Gilded with stories. | prayed, 
waiting for him. Now, I| think there is no fissure in 
firmament, no divorce of earth, or cove of lament, 
only a little boy’s dreams entwined with incense.” 
When | hear these lines, it appears to me you do not 
need a set theology to capture the sacred. What is the 
significance of these lyrics for you? 


This song is based on two events that happened when | was 
quite young (and these can be squarely placed in the 
context of my answer to the first question, “my life as a 
believer, from my earliest memories in a devout Italian 
Catholic family, in Catholic school.”) First, | dreamt that | 
was inside the Vatican. John XXIII was Pope so | could not 
have been more than a few years old when | had this 
dream. | had died and was in a long line with others who 
had also died. We were waiting to ascend a staircase that 
would lead us to heaven. The Pope was there in the halls 
and he knew we were there and could see us, but nobody 
else in the basilica could, or knew of our presence. | had 
never been to the Vatican but had seen pictures and my 
mother must have taught me these things very early. 


The second event was when | was in first grade in Catholic 
school. My teacher, a nun whose name escapes me, told us 
a story of two children, a brother and sister who were 
lonely and went into their church to pray. They knelt at the 
statue of the baby Jesus, which then came to life and played 
with the children for a while. That’s all | remember of the 
story, but | knew that | was lonely too. So after school | 
went into the church and knelt before the statue we had 
there and prayed as well. | prayed that this statue would 
come to life and play with me and | prayed for what seemed 
a good while. 


| think from these stories the song should become clearer, 
that there was in my thinking just the sheerest of veils 
separating this realm from the next, a simple continuum of 
existence. Of course | don’t have reason to believe that 
there is a “next realm” anymore. | may be wrong but 
neither do | have any fear. The first part was a dream after 
all and the second, well, my prayers were not answered in 
that way. 


Greg Lawless from Adam Again and | were talking not long 
ago and he made a really good observation that I’ve 
thought about many times since. He feels (if | understood 
him correctly) that the window is closing over time on the 
number of their songs that are still relevant and can stand 
the test of time. | feel the same with ours. As far as I’m 
concerned, the more our songs deal with theological topics 
of one sort or another, the less relevant they seem, the less 
appeal they have and they have lost whatever potency they 
might have had for me. That’s true of some more than 
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others. They may still be musically interesting but lyrically 
not so much. All of our records have some of those songs; 
more on the early ones, fewer from Branded on. Branded 
has “Tears in Your Eyes” and “If | Had a Dream” after all, 
where the wicked all will be burnt alive. It’s hard to get on 
board with that one anymore. 


There are other songs that still hold up for me but those are 
the ones where the painful beauty of the human experience 
shines through more. Even a song like “Pilate” whose story 
is based completely in scripture goes beyond the theology. 
It’s not about the historicity of the story or the spiritual 
lesson of it or anything like that, but the human experience 
of what it must have been like for him as a person if that 
story were true. | submitted the Branded album as a term 
project in college for a Religious Studies class on 
existentialism called, “Anxiety, Guilt and Freedom.” So | 
don’t know — | don’t want to seem to be telling anyone 
what they can or can’t, should or shouldn’t get out of a 
song. The experience is personal and belongs to each. | am 
happy to have my work welcomed into someone’s life, 
however that looks. “Svper Terram” is special to me 
because those two memories were so innocent, so pure and 
were vivid and powerful to my 6-year-old self. It seems to 
be that growing up in public thing again. 


Are there any songs you’ve written that have surfaced 
into existence with little or no effort, sort of like a 
spiritual experience? 


| wouldn’t really call it spiritual, because I’m not sure 
exactly what that word means. If you mean supernatural in 
any way, then no, | don’t believe so. There are songs that 
have come in one sitting or very quickly and others that 
have taken literally years to complete. | never know which 
ones will be easier than others. “God Rules” and “Come 
Away With Me” both came at once and yet they are very 
different songs. On the other hand is “Line of Thinking,” 
from | Rose Falling, (which Gym says is his favorite 
Undercover song, by the way) which took forever and 
sounds very little like it did when | first conceived of it. | 
have pieces of songs now that are even older that | am sure 
| will finish and use whenever | get around to making 
another record, which | hope will be before too long. 


The best | can do is to quote Leonard Cohen on this. “If | 
knew where the good songs came from, I’d go there more 
often. It’s a mysterious condition. It’s much like the life of a 
Catholic nun. You’re married to a mystery.” 


| grew up reading testimonies of people who had 
these horrific past lives, and then God miraculously 
rescued them and set them on the straight and 
narrow path. Every now and then, | hear people talk 
about how God saved a criminal or an alcoholic or (fill 
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in the blank) from their life of sin. | think there is an 
appeal to these stories of redemption. We want to 
believe people can be rescued. | do not doubt some 
people have had that happen to them. But as a 
mental health worker, | have not seen anyone get 
beyond their addiction or mental illness in at least a 
decade. So | have pretty well adopted a show me- 
don’t tell me attitude to these “burning bush”-type 
experiences. 


So the question | ponder, and there may not be any 
succinct answer, is: how does an understanding of 
love address helping people who are bent on a 
destructive path? 


You’ve hit on a couple significant issues. First, I’ve heard 
many stories and testimonials of healing and what you 
might call deliveries from various maladies and such. | think 
we are right to be skeptical until we’ve seen the evidence, 
the medical records, heard from doctors and those kinds of 
things. I’ve asked before, even of pastors who have made 
such claims (and ought to know better) to no avail, as if we 
are just to accept these things on faith. As the Latin maxim 
goes, "Quod gratis asseritur, gratis negatur,” - “What is 
freely asserted is freely deserted." Or as Christopher 
Hitchens says, "That which can be asserted without 
evidence, can be dismissed without evidence." 


| have friends who claim and firmly believe they have had 
personal otherwise-unexplainable “spiritual” experiences 
that have transformed them irreversibly. | do not doubt 
their experiences at all. | do doubt their interpretations of 
it. Such things happen in all faiths, and it’s interesting to me 
that it always points to the God people have been brought 
up to believe in, or the culturally dominant or popular 
religion that’s responsible for the miracle. The fact is that it 
happens across all faith systems and it’s accepted as 
confirmation of the individual’s beliefs and theology. | know 
this from the research literature but | have friends from 
very different beliefs — Christians, Muslims, Sufis and even 
atheists (who interpret it differently than believers of 
course, which suggests the phenomenon is actually not 
theistic at all) that convincingly describe transformative, 
dissociative ecstatic experiences or visions. They all 
describe the same kinds of phenomena — a sense of being 
one with everything, of being nothing but love, of somehow 
being separate from their bodies, and it sometimes lasts for 
many hours and even days. | don’t know enough to explain 
all this but there is no doubt it happens, across belief 
systems. 


People also spontaneously heal rather frequently. | hear 
that also attributed to their God, whichever one that might 
be. Is it possible? | suppose it might be. But without 
evidence | don’t think we’re justified in trusting these folks’ 
interpretation of what happened, even if they absolutely 


had the kind of experience they described, no matter how 
much they swear their interpretation of it is true. This to me 
is just another example of what | wrote earlier, that “These 
are universal experiences and aspects of the human 
condition and we co-opt them into our worldview and faith 
and interpret everything that happens to us through that 
filter as if it’s uniquely a result of our faith.” 


So what about love? Well, the bible does not define what 
that is. It gives examples of it, even gives us characteristics 
of it, orders us to do it, elevates it to a level of paramount 
importance, but it does not tell us what it is. This has always 
been a problem for me. Long before Undercover | went on 
a mission to get to the bottom of that, however | could. | 
wrote a paper on it in college. Two writers that were really 
important to me were Erich Fromm and Scott Peck. Peck 
actually does define love thus: “The will to extend one's self 
for the purpose of nurturing one's own or another's spiritual 
growth." This means love is a choice (“the will”) rather than 
an emotion or feeling, that it is work (“to extend one’s self”) 
and that it is focused on a result (“nurturing one’s own or 
another’s spiritual growth.”) This has been very useful to 
me over the years and I’ve never found a better definition. 
There are many other things we call love in English but Peck 
points out those are more accurately labeled other things 
(romance, lust, dependency, cathexis, and importantly, self- 
sacrifice without the aim of spiritual growth, etc.). 


What about that “spiritual growth” part? That phrase, 
“spiritual growth” is used all the time, thrown around 
cheaply and has become another of the English language’s 
fluffy bunnies that means nothing unless it’s defined. Peck’s 
model suggests four stages of spiritual growth, beginning 
with chaos and disorder, then in Stage II, faith in authority, 
thinking in terms of punishment and right and wrong, black 
and white. Growing through that (hopefully) brings 
skepticism and questioning in Stage Ill, and finally in Stage 
IV, retaining skepticism but being able to perceive grand 
patterns, mystery and beauty, leaving behind fear, 
judgment and blind faith. One need not be irreligious in this 
stage, nor is religion required for it, but it is very different 
from Stage II where religious fundamentalists are stuck. 


When it comes to the everyday act of loving then, this is the 
goal. It can be the smallest of acts, as in giving food to the 
needy or physical care, or it can be the hardest choices we 
make in our most important relationships to cultivate our 
beloveds’ spiritual growth, to actively and purposefully help 
them become and realize their highest callings as human 
beings. This is obviously an over-simplified discussion of 
what has become for me the guiding mission of my life, my 
prime directive. 


Can we rescue people “bent on a destructive past?” These 
are hard decisions. Sometimes we must intervene directly, 
especially when life is threatened. Sometimes we can’t and 


shouldn’t intervene. There is a lot to be said for requiring 
people to assume responsibility for themselves and their 
actions. It depends on the circumstance. The behavioral 
health and medical sciences have given us tools to help 
when we can. I’m not an expert in those areas, but at least | 
have a map that can guide my intentions and behavior 
towards others. Peck’s definition and discussion, as well as 
Fromm’s and many others’ are a starting point. If we 
believe that love is central to human existence, we must not 
be complacent in its mastery and nuance in our lives, to the 
extent we can help that along. It is after all, also “our own” 
spiritual growth that is the point of love, in this case self- 
love. 


The music industry has changed a lot in the last 
decade or more. Finding ways to make it successfully 
in music has a new set of challenges today. How do 
you suggest new artists find their path in music today? 
Any words of wisdom and/or advice? 


In our Music Industry program at James Madison University, 
we spend four years with students helping them answer 
this question. We do our best to increase their likelihood of 
success, however they define that for themselves, in 
whatever capacity and activities they choose. It’s important 
to be mindful of the odds, obstacles and challenges to be 
able to navigate them. It’s also important to be persistent 
and not be self-limited because of the odds at the same 
time. It’s a paradox. As artists, we have to find our own 
voice and poetic center, cultivate our skills, and speak our 
own truths. Many people do this for the love of music with 
no regard for industry success. Still others find innovative 
ways to cobble together creative lives for themselves 
sometimes by combinations of activities that allow them to 
spend their days making music. And then there are the 
stars. 


I’ve had students go on to wild successes. On the Music 
Industry page on the JMU School of Music website, there is 
a slideshow of just a handful of our alumni who have gone 
on to careers in artist management (Chris Stapleton’s 
manager was one of our students), intellectual property 
law, publishing, tour management, sound design, 
videography, all kinds of things. So my nickel’s worth of 
advice would be that you have to know yourself, you have 
to persist, you have to have marketable skills, and you have 
to know as much as you can about what you say you want 
to do. Chance favors the prepared mind, and you have to 
put structures in place that support what you say it is you 
want to spend your time doing. It also doesn’t hurt to be in 
the middle of things geographically, wherever that might be 
for what you want to do. 


Bill Flanigan, who wrote for Musician magazine, 
stated that the American rock trinity was made up of 
Elvis, Dylan, and Springsteen. Do you agree with this? 
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As a professor teaching the business end of music, 
who would you place on the mantle in rock/pop music 
from a music business perspective? 


| haven’t read that so I’m not sure what his criteria are for 
coming up with those three. Sales? Name recognition or 
popularity measured some other way? Influence on other 
artists and importance to the business? Pushing things 
forward? Or is it more stylistic, a sense of “Americana?” 
That would seem kind of arbitrary. | could quibble a little 
here and there, but they’re giants for sure. Elvis didn’t write 
music. Certainly Dylan if anyone deserves that honor. 
Springsteen? How about Paul Simon, or Brian Wilson? Why 
no black artists, without whom there is no Elvis or Dylan? 
Arthur Crudup, Muddy Waters, Howlin’ Wolf, B.B. King, 
Chuck Berry, so many. It’s kind of a fool’s errand | guess, to 
try to rank artists and music like this and it would not be fair 
to criticize his picks without hearing his case. How do we 
define rock music anyway? Why not Michael Jackson? If you 
just want to look at the business side, how about Kiss or Jay 
Z.? Why no women? That’s probably a discussion for 
another day. 


You have been a long standing member of DAS, which 
is easily a group made up of musical comrades from 
other bands, past and present? Any update on DAS 
endeavors? 


It’s a rather loose but close coalition of musicians. We do 
love playing together and the lineup has been more or less 
stable for a while. It’s Brian Healy’s brainchild and clearly he 
steers that ship. When we were working on Kissing 
Strangers (which took almost 6 years | think) some of us 
were much more involved than we otherwise might have 
been because Brian was dealing with health issues. I’m 
happy to help however | can but I’m more on the periphery 
| think, partly because I’m on the East coast most of the 
year, and partly because for a number of reasons (and there 
are a number of reasons) | am not really interested in 
playing at Christian-sponsored venues and events (I’d do 
them, but only on my own terms). Last | heard, Brian and 
Gym were working on new material, but | only heard that 
through the grapevine. | have no idea really what the future 
holds, but | love the guys and making music with them in 
any Capacity. 


What artists or bands inspire you these days? 


That’s a tough one. | don’t really find much popular music 
that interesting anymore as a fan, although | do keep my 
eyes on it. In my Songwriting classes the students submit 3- 
5 songs they'd like to study during the semester so | get a 
good idea of what they’re listening to. | follow a lot of 
composers and artists that nobody will ever hear of but 
who make great noise. I’m also regularly reduced by much 
of the Classical repertoire. | also try to expose myself to 
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artists that slipped between the cracks of my listening over 
the years. There are groups that | did listen to but have a 
deeper appreciation for now. | grew tired of the same old 
rock idioms sometime in the mid-90s — the riffs, the 
progressions, the timbres, the stage antics and concert 
protocols (including encores) — there’s just not much there 
to interest or inspire me anymore. 


My colleagues at JMU and | talk about this all the time. I’m 
the more pessimistic of the bunch in thinking that rock is 
moving towards becoming a museum piece. My older 
friends will disagree. | mentioned that | had been bumping 
up against the limits of commercial music, which is why | 
went back to study. | like new horizons, new processes and 
techniques, new sounds and textures, but | like these things 
in ways that are accessible and not just novelty. Above all, 
music has to transport me in some way. That’s one strong 
lesson | learned over and over from my teacher and mentor 
Lloyd Rodgers, that music should not ever be separated 
from a poetic center. One musical commandment, said he; 
“Thou shalt not bore.” 


What keeps you awake at night? What gives you hope 
these days? What brings you joy? 


What keeps me up are the things that get in the way of the 
things that bring me joy so those dots are connected, | 
think. | tell my students that as far as | know today, there 
are two things that will keep me awake on my deathbed. 
The first is that | will not have been faithful enough to 
writing music. There is not a fixed number of songs in the 
universe and | want to write much more than | have. My 
hearing is fragile as it has always been due to hereditary 
nerve deafness, discovered when | was 15. This weighs 
heavily on me because music brings me unspeakable and 
indescribable joy. 


The second is more important — that | will not have loved 
boldly enough, especially those who are important to me, 
and my kids are at the top of my list. | do not want to end 
my life not having expressed myself as much as | can, in 
music and in love. Both involve courageous and deliberate, 
relentless efforts towards personal growth and maturity 
and we all have our structural limitations. 


| have a much more profound sense of meaning now that 
I’ve been able to escape the societal and cultural gravity of 
religious belief and the worldviews that come with it. The 
universe is a magnificent place on its own, even more 
beautiful, mysterious, powerful, wondrous and awe- 
inspiring than if it were an ad hoc theater for a lonely god in 
search of love, or for a cosmic battle between good and 
evil. It gives me great joy to be a tiny part of life on this pale 
blue dot for just a moment and it keeps me up knowing that 
my time here will come to an end, without having achieved 
completion and resolution of my life’s goings-on. | know 


that end is coming sooner than my kids realize, as my 
mother’s end came sooner than | realized and that keeps 
me up. At some point there is no “Could we start again, 
please?” It will be too late. But we have today. 


We fancy ourselves made in the image of God, the pinnacle 
of creation and yet we hold on to superstitious beliefs and 
we cannot overcome unsubstantiated fears. We inflict 
suffering on others and on our planet because of these 
beliefs, superstitions and fears. We cannot see past 
ourselves and our history in so many ways. There may be a 
moral arc, but this also suggests to me that we are still 
rather primitive and that there is a whole lot of headroom 
on the evolutionary scale, that future species should be 
able to surpass us and do much better than we do if we 
don’t destroy everything first. What keeps me up is that we 
might do just that. None of us is likely to see the outcomes 
of those later chapters. What brings me hope is that | still 
have breath and that it is possible to transcend ourselves in 
a sense. We can grow and improve in reason, kindness and 
love. 


Postscript: By the way, Joe has offered a song online, 
which he wrote, sang, and played on, with Greg 
Lawless on lead guitar and Martin DeBourge on 
backing vocals. Joe used this song as an example for 
his students in songwriting. Check it out: 
Coopcommunique.bandcamp.com 


Joe also has contributed to the upcoming album 
project of Gym Nicholson, along with Sim, also from 
Undercover, and Tim Chandler and Steve Hindalong of 
The Choir. Stay tuned for that one! 


Unites States Imperialism 


The War Machine Marches On 
opinion by: Ellis in the Orchard 


In keeping with the new idea of where the editors want to 
go with DTL, | decided to write a book review this time. 
Maybe | reference the book more than review it, maybe this 
is more of a cultural critique than a book review, but it is 
the current state of a part of “Christian culture” from my 
point of view. It doesn't have anything to do with music, 
but it does have everything to do with Christianity, and the 
current state of affairs in the United States. The opinions 
expressed here are my own. Most people, myself included, 
are picky about what online sources we do or do not trust. 
We live in the era of “fake news”, a term that is now 
branded into our psyche by the current President in office. 
Most mainstream news sources are not fake, they are 
biased, and there is a vast difference. | have included a few 
links at the end to some articles that | referenced online 
while reading, maybe you want to check them out as well. | 
tried to only include what | consider to be pretty neutral 
news sources. Do your own research, do your own reading, 
and come to your own conclusions. I'm not stumping a 
party, a platform or a President. The Scripture quoted is 
from the New American Standard translation, but pick your 
own translation, there's plenty of them out there. 


While | usually enjoy interviewing musicians and reviewing 
albums, my time is spent reading quite a_ bit as well. The 
intersection of what Christ taught and current politics is 
always something on my radar and in my mind. | came 
across a book that | thought was really good, and it lay out 


in detail a historical look at imperialism through the lens of 
biblical history. It pits the realities of imperialism against the 
theology and teachings of Christ. The book is /f Not Empire, 
What? A Survey of the Bible. According to their website, “It 
was written by John Stoner and Berry Friesen, both of 
whom live in communities strongly influenced by the Amish 
and Mennonites of Lancaster County, Pennsylvania.” | tried 
to contact the authors to just ask a couple of basic 
questions, but the book was written in 2014 and the 
contact form comes back invalid. According to the website, 
one of the reasons for this book was, “Because the empire 
that runs the world now—we mean the wealthy global elite 
that impose their control through massive military, 
economic, technological, media and ideological power-is 
taking Earth and most of its inhabitants toward a homicidal 
and catastrophic future. The direction of life on Earth is 
being charted by “blind guides,” to use a biblical metaphor. 
We must act if want a better future, but before we can act, 
we must deal with our own blindness and find a common 
language. Biblical texts can help us with that.” 


The book takes the reader on a historical journey through 
each book of the Bible, Old and New Testament, and 
contrasts empires against the teachings of God and Christ. 
This book came at a time where | was reading a great deal 
about the Israeli domination of the indigenous Pakistani 
people, and |_ was trying to understand why Christians 
seem so quick to defend Israel at all costs, regardless of 


what Christ taught, and many times in direct opposition to 
biblical teachings. This book was by no means an end all to 
my questions, but it is a great read and | think it breaks 
down the subject matter well. 


| don't know that most people think of the United States in 
terms of an “empire,” and | don't believe that most people 
think the US as an imperialist country either, or at least not 
the people | have talked with. | believe that it is an empire, 
and imperialism is what builds empires. Just as imperialism 
builds empire, war is what facilitates imperialism. | also 
believe that the teachings of Christ are in direct opposition 
to empires, so the subject of how Christians can support a 
system in direct conflict with faith in Christ is of interest to 
me. How can Christians support preemptive wars of 
aggression? I'm not talking about self defense here either, 
I'm specifically referencing the current multiple wars in the 
middle east, but the US has around 800 military bases in 177 
countries around the world. 


This country has been around for 241 years; we have been 
at war for 224 of those years. The US loves war, the first 
war ever waged was against US citizens, by Washington and 
Hamilton (President and Treasury). War builds economies, 
war is business. The US has not gone a solid decade without 
being at war - think about that for a minute. It isn't about 
homeland protection or about the War on Terrorism either. 
The United States spends more on defense than next 8 
countries combined. That means while the US spends $611 
billion on defense, China, Russia, Saudi Arabia, India, France, 
the UK, Japan and Germany spend $595 billion combined. 
That is what we call our military defense budget, only thing 
about that is that we aren't defending anything. 


We haven't been attacked by another country since 9/11, 
and we never went after those involved. Why do we live in 
a country that spends $611 billion on defense, but we can't 
have healthcare or feed the poor? Why does this country 
wage a 16 year war in Afghanistan against Al-Qaeda, and at 
the same_ time arm 'moderate rebels’, otherwise known as 
Al-Qaeda, in Syria? Why does the US cut the largest arms 
deal in history to Saudi Arabia, a country who has the worst 
human rights violations around the world? Saudi Arabia, 
ally to the West, a country that also lives under the boot of a 
religious law, where the patriarchy dominates, where they 
execute rape victims, a country that is a favorite of Trump 
and Obama equally. We live in the age of the United States 
of Imperialism. That is what the US does, and has always 
done. Invade another country, prop up a government, put in 
a central bank and military bases, and then we move on to 
the next country. Prove me wrong. Websters defines 
imperialism as “the policy, practice, or advocacy of 
extending the power and dominion of a nation especially by 
direct territorial acquisitions or by gaining indirect control 
over the political or economic life of other areas; broadly : 
the extension or imposition of power, authority, or 


influence.” That is the United States ina nutshell. It doesn't 
matter who is running the country either, right or left, they 
are bombing, killing, looting and destroying countries and 
communities, stealing natural resources and waging a war of 
media and truth against their own citizens in an attempt to 
garner support for the next conquest. That is where 
religion comes in. God and country are a support system for 
war, and that makes me question both. 


Our politics and our religions have been blurred for a long 
time. | would say at this point in history itis safe to say that 
Christians believe Christianity is the state religion of the 
west. Just look at the current President in office, how 
many times have you heard “Trump's not a man of God, but 
he's God's man for this time.” Really? What a garbage 
argument that is? If that isn't ridiculous enough, | have also 
heard, “Well, King David was guilty of murder and God still 
called him a man after His own heart.” Am | the only one 
that sees a huge problem with that argument? Is that what 
scripture has become? The supposedly infallible word of 
God has become the measuring stick and justification for 
overlooking a multitude of egregious, immoral, and 
reprehensible acts? We swear by politicians who awkwardly 
try to repeat Bible versus in an attempt to convince the 
electorate. They quote scripture for every law they pass or 
bill they write as if scripture is some end all winner that 
dictates the whims of madmen. They keep the right fighting 
the left over abortion and gay rights primarily, but they 
leave plenty of arguments for war, welfare cuts, entitlement 
cuts and military defense to keep the waters muddy. Our 
politicians and pastors use scripture to defend the 
systematic white supremacy that permeates every law and 
statute in this country, and then the blame the race issue on 
a ‘spiritual’ vacuum in whatever non-white community they 
are referencing at the time. 


Modern day Christianity in the West is a ruse, an arm of 
political conquest. The marriage of politics and Christianity is 
actually against everything that the person of Christ spoke 
about. The rule of Christ, and the rule of men, are in 
conflict with each other. They are antithetical to each other. 
They do not peacefully coexist in any realm. 


The politics of the West have been co-opting and defining 
Christianity for decades now, and at this stage of the game 
| do not think that the two are distinguishable from each 
other. We have Billy Graham to thank for this really, and 
even though he apologized for his role in the Nixon 
campaign, he opened up a door that has never been 
closed. What Graham did forever altered the way that 
Christianity and politics interacted, and Christians idolize 
this guy. (and worth a mention, he got caught at the same 
time ranting about the “Jewish controlled media” 


What have any of these presidents done for you? What have 
they done to make the world a better place? Democrat or 


Republican, nothing but a bunch of morally bankrupt 
criminals that equate dropping bombs and murdering 
civilians as spreading peace and liberty. Presidents sell war. 
Trump is selling you United States imperialism, just as 
Obama did, and just as every president in the past has 
done. What have the religious leaders done for you? What 
have they done to make the world a better place? The 
Pope is a political figure, he talks of building bridges and 
ending poverty and war while holding a solid gold cross, 
sitting on a throne behind the four giant walls of his Vatican 
City, while pedophilia still runs rampant and unchecked. The 
Joel Osteen's and TD Jake's of the world line their pockets 
as they navigate the tightrope act between pastor and TV 
celebrity. The John Hagee, Falwell and Pat Robertson's of 
the world sell us tickets to the latest war on brown people, 
LGBTQ people, and woman rights activists. The Franklin 
Grahams of the world are a disgusting display of nationalism 
and _ hate, promoting policy and capitalism at all costs. 


| think most Christians can agree on the basic notion that 
what Christ did was to come and show people _ a different 
way, a better way, a way out of the systems of this world. He 
preached - and demonstrated - reliance upon another 
Kingdom, a Kingdom that He said we could have here on 
earth. That is basic, simple... where along the way did 
Christians decide to appeal to the very system that Christ 
was against? We petition politicians, we beg for laws, we 
literally beg for the system to protect us, protect our rights, 
protect our borders, we consent with our votes, we pledge 
allegiance to a flag thereby swearing in support everything 
done under the colors of a cloth... the same system we 
petition is the one that Christ lived against. How do laws of 
men bring about the plans of a God? Laws do not grant 
freedoms, rights are not given they are inherent, laws do 
not change the morals or the hearts of people, and in the 
Kingdom Christ spoke of, the Constitution isn't worth the 
hemp that it was written on. What does God think of kings 
and rulers? 


1 Samuel 8 7-18 

The LORD said to Samuel, “Listen to the voice of the 
people in regard to all that they say to you, for they 
have not rejected you, but they have rejected Me from 
being king over them. Like all the deeds which they 
have done since the day that | brought them up from 
Egypt even to this day—in that they have forsaken Me 
and served other gods—so they are doing to you also. 
Now then, listen to their voice; however, you shall 
solemnly warn them and tell them of the procedure of 
the king who will reign over them.” 

Warning concerning a King 

So Samuel spoke all the words of the LORD to the 
people who had asked of hima king. He said, “This will 
be the procedure of the king who will reign over you: he 
will take your sons and place them for himself in his 
chariots and among his horsemen and they will run 


before his chariots. He will appoint for himself 
commanders of thousands and of fifties, and some to 
do his plowing and to_ reap his harvest and to make his 
weapons of war and equipment for his chariots. He will 
also take your daughters for perfumers and cooks and 
bakers. He will take the best of your fields and your 
vineyards and your olive groves and give them to his 
servants. He will take a tenth of your seed and of your 
vineyards and give to his officers and to his servants. He 
will also take your male servants and your female 
servants and your best young men and your donkeys 
and use them for his work. He will take a tenth of your 
flocks, and you yourselves will become his servants. 
Then you will cry out in that day because of your king 
whom you have chosen for yourselves, but the LORD 
will not answer you in that day.” 


| don't know about you, but that doesn't sound like a good 
time to me. Our politicians and our leaders got us to this 
place. They have us believing one side of the political aisle is 
moral, and the other side is reprehensible. You can choose 
your side, it doesn't matter. They have us believing "party 
over anything" is what matters; and they have us 
supporting - even begging for - laws and mandates that are 
destroying people. We inscribe Bible verses on the barrels 
of weapons of war that our military uses, as the  statists 
and nationalists whip us into a frenzied war of religions. 
Christianity, the religion of love, engraved down the barrels 
of guns. 


The problem is multi faceted, but the answer seems easier. 
Either you believe in the kingdom of Christ and what he 
taught, or you serve your master 'God and country’. In my 
estimation, you can't serve both. Both require your 
consent, both require that you pledge/swear allegiance to 
them, and the two are incompatible with each other. If you 
believe the Bible to be true, how can you swear allegiance to 
anything but Christ? Our morals have become wrapped up 
in a system that is impervious to morality. We are using our 
religion to justify crimes against humanity, but in reality, 
hasn't it always been this way as well? 


The idea of the United States being an imperialist country is 
not a stretch. | think it's obvious in this day and age. We've 
been at war so long that it has become a normal part of life 
in the US: we don't question dropping bombs anymore. 
Under Bush the anti-war movement was huge, under 
Obama it disappeared, and Obama advanced Bush's 
criminal policies. The left and the right wing in this country 
are both war mongers, supported by the military industrial 
complex - all are guilty of war crimes and murder. 


There is no defense for that. There is no justification for 
“collateral damage,” and Obama's drone wars have 
murdered innocent people continuously for years on end. 
That hasn't stopped under Trump either, it's only getting 


worse. 


The right and left in this country have a lot to say about 
abortion, but both parties are actively engaging in 
murdering innocent children, women and men in other 
countries without regard and with no justification. Ever 
wonder where terrorists come from? I'm pretty sure killing 
innocent people in record numbers in other countries has 
something to do with it. Our politics and religions make too 
many excuses for things that are highly disturbing, and 
things that we all know are wrong. 


Our politics are destroying our fellow woman and men. The 
United States has become an_ imperialist power that has 
one goal: to maintain its supremacy across the globe. There 
are no honorable intentions in our conquest of the globe, 
there is no such thing as fighting “them” over there so we 
don't have to fight “them” here. Our military is not about 
protection, it is about conquest, and you have more chance 
of being killed by lightning or winning the lottery than you 
do of being killed by a terrorist. The War against Terrorism 
is actually a war against civilians, with the end goal being 
the acquisition of natural resources from other countries. 
The War on Terror makes about as much sense as the failed 
War on Drugs. 


My conclusion to the whole thing is that we have been 
played. We have been lied to by our political and religious 
leaders. We are complicit in destruction when we endorse a 
system that subjugates, enslaves and decimates countries 
and people around the world. We are being lied to, we are 
busy fighting each other over the left or the right, 
Republicans or Democrats, Libertarians or Green Party 
candidates, meanwhile both sides are playing the war game, 
both sides are propped up by corporate cash and Wall 
Street. There is justification in self defense, but that is not 
the business the US is in. War does not bring freedom, war 
brings death and destruction to people, people just like you 
and | who are_ living in the communities and the countries 
where we were born. Stop screaming about aborted babies 
when you support murdering children in other countries. 
Abortions have been decreasing for a long time, but 
murdering humans in other countries is still on the rise... 
rapidly. 


We can keep arguing about left and right in this country, it's 
a great distraction from the reality we are wrapped up in. 
The Obama administration dropped over 26,000 bombs in 
2016 alone, yet | still see Obama peace sign bumper 
stickers on cars all over town. Obama was a Nobel peace 
prize winner, who has the dubious distinction of bombing 
another Nobel peace prize winner, a Doctors Without 
Borders hospital. Obama deported more immigrants than 
any president in history, Trump will outdo Obama for sure, 
but don't fool yourself into thinking that liberals are any 
more compassionate than conservatives, they aren't. 


Both progressive and conservative politicians answer to the 
same boss. Money calls the shots and writes the laws. 
While we shop, ring up debt, vote and spend our days at 
work, in other countries daily life consists of when will the 
next US bomb fall from the sky? 


Laws don't grant freedom, rights cannot be given to you 
they are inherent, politicians please the corporations, flags 
divide, borders subjugate, war creates terrorism, mutual aid 
is beneficial, capitalism hangs a dollar sign on everything, 
voting in a new despot changes nothing, direct action gets 
the goods... Jesus spoke of freedom, modern Christianity 
gives you religion, countries promote nationalism, kingdom 
includes all. 


http://www.visualcapitalist.com/u-s-military-personnel- 
deployments-country/ 


https://www.defense. gov, 


http://www. f.org/chart-archive/0053_defense- 
comparison 


http://www.christianitytoday.com/ct/2011/januaryweb- 
only/gabillygraham.html?start=2 


http://www.nytimes.com/2002/03/03/us/billy-graham- 
apologizes-to-jews-for-his-remarks-on-nixon- tapes.html 


http://abcnews.go.com/Blotter/us-military-weapons- 
inscribed-secret-jesus-bible-codes/story? id=9575794 


https://www.cdc.gov/reproductivehealth/data_stats/aborti 
on.htm 


If you want to get the book, you can get the PDF here for 
free: http://www. bible-and-empire.net/p/about.html 
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by Mike Indest 


Your new album You Are My Hiding Place features songs 
you wrote between 1971 and 2000. Why did you think it 
was important to put those songs out now? 


My wife, Marian, picked some of her favorites from my 200 
plus songs. | have two previously recorded albums, Deep 
Calls to Deep, and Who is, Who Was, and Who is to Come, 
containing about 25 songs. We told her to choose songs 
other than those. | think we will let her choose the songs for 
our next album of mine, out in 2017:). She and my 5 kids (a 
band known as the Danielson Famile, aka Danielson) say 
they like lots of my old songs even better than my new 
ones, so we decided to mix them, old and new together. 


The album is great and these songs have been stuck in my 
head since the first listen. Besides catchy songs, what do 
you think this record offers that is different than the tons 
of Praise and Worship music out there? 


| try to make my songs melodious, as if they were written 
with one finger on the piano, although | play guitar. The 
juice is first and foremost in the melody. Look at "Happy 
Birthday To You" and "Bridge Over Troubled Water" and 
"Our God Reigns" and "Three Blind Mice." All have real 
melodies that can be hummed and remembered. Very 
many songs being used today are not memorable. The 
church has been flooded with throwaway songs. The good 
news is that the people in the pews know what blesses their 
socks off and makes them laugh and cry, even if the praise 
and worship gospel industry doesn't. Great songs often are 
like plays. They have three acts and a honest to God climax. 
We might call it a hook. Everyone who sings "Happy 
Birthday To You" wants to sing the third "birth---day" as 
long as possible, because it satisfies....it's the climax. Many 
of today's praise and worship songs are like courting with 
no honey-moon:). 


Your back up band is really great, maybe they should do 
something on their own. :) Can you tell us about them? 


My "back-up" band is an actual band. They are my 5 kids, 
the Danielson, Famile aka Danielson. They have released 7 


or 8 albums already with a new one coming-out in 2017 on 


my son's own label, Sounds Familyre Records 
(www.soundsfamilyre.com). All my grandkids joined us or 
we told them they wouldn't eat for a week :). Since 1972, 
starting with Daniel, my children have listened to me 
playing my Gibson and singing and writing songs. Somehow 
it got into their blood and they formed their own band 


without me saying a word to encourage it. 


This record is out on "Great Comfort", a family label that 
you run. In our earlier correspondence | appreciated your 
passion for your new record and for this label. Can you tell 
us a bit about what "Great Comfort" is all about? 


| started Great Comfort Records because we needed a label 
to release my albums and the albums of our friends and 
family members. This label is devoted to songs of praise and 
worship because that is just where my heart is. | tried so 
hard for so many years to get labels interested in my songs, 
but they just didn't care for my style or voice or vibe or 
theology or something. | also insisted on owning my own 
copyrights and that might not have been part of their 
business plan. Now | am delighted they didn't want me and 
my songs because we get to try it ourselves. | deeply 
is a 


respect what these other labels have done...it 


monumental task! 


You are well known for writing the classic "Our God 
Reigns," a song | can't remember not singing. It was part of 
every church experience I've had. This album is full of 
other songs you've written a while ago. Is it hard to keep 
these songs as fresh expressions of Praise? 


For us here, none of my songs have been used, so they all 
seem fresh to us. Even my own church does not use any of 
my songs, but that is fine because they have their own style 
preferences. | have to credit my son Daniel with making my 
songs each have a different personality. Daniel, as you may 
know, has produced albums for Sufjan Stevens (SEVEN 
SWANS), Mewithoutyou, The Welcome Wagon, Danielson, 
Jad Fair, Half-Japanese, Steve Taylor, and lots of others. He 
has done the cover art on all three of my albums. He is a 


wonderful artist, as well as a musician and producer. If it 
weren't for his productions, all my songs would sound like a 
guy sitting with friends around a campfire in the woods:). 
His studio is only a half mile from my house! 


Praise and Worship music is sometimes the cause of 
disagreement in the Church. Do you think there is a better 
way we can approach it where everyone can participate 
and actually enjoy it? 


For me the main issue with music is melody. It is very easy 
to determine if a song has a real, interesting, anointed 
melody.....just hum it with no beat and no lyrics. If it has a 
blessing or the juice, it will bless the one humming and the 
one listening. The people who squeeze bits of a melody into 
chord patterns are squeezing the life out of the tune. 
Almost always they are guitar players! Hum "O, Lord, My 
God" and see what | mean. Hum "Amazing Grace" and hear 
what | mean. The very best songs have simple, yet inspired 
melodies! Now, we can talk about lyrics, but that must 
always be a separate discussion. The river is not the kayak. 


Do you intentionally write Praise and Worship music or is 
that just what comes out? Have you written love songs or 
about other life experiences? 


| have written about 9-10 love songs and | really love them. 
However, | have no outlet for them, so there has been 
nothing to draw them out of me, so we have few of them. 
Since | was a young boy, | have loved singing to God. After 
high school, | spent 7 years in the seminary. We had chapel 
every day and sang our hearts out in both Latin and English. 
That is where | started writing songs....on a four-string 
guitar. | took-off the bass strings so | could learn and then 
much later added them back when | finally had the courage 
to try all six strings. 


Have you been able to play any of these songs live? 


| have always had a bit of an opportunity, now and then, to 
lead worship with my songs in churches over the years. | 
dreamed of leading worship for hundreds of people but the 
opportunities never came to me. That is really why | started 
a label....to bring my songs to the people as albums. The 
gate-keepers would not embrace me, but the regular 
people seemed to like what we did. Now | am grateful the 
gate-keepers did not embrace me. If they had, | would have 
been on someone else's label...and gotten dropped when 


the sales fell :). Great Comfort Records is NOT going to drop 
me:). 


What's next for you? 


What is next for me? 2017 will find GCR releasing my next 
album of 12-13 more of my songs. For this one | would 
LOVE to include a couple of my love songs. Now, all | have 
to do is talk my kids into the idea. They see me as the praise 
and worship guy, not the Frank Sinatra or Perry Como guy. 
GCR will also be releasing another album from my daughter 
Rachel. Her first is a gem. We are talking with our friend 
Chris Falson about releasing his next album. Also, the 
founder of Bifrost Arts is talking with us about releasing his 
album. 


Thanks for the great music and sharing your time with us. 
Do you have any parting words? 


Song selection is a very important issue. But a more 
important issue is the focus of our worship and the fact that 
putting worship leaders and musicians on a stage works 
against focusing on our Father. Worship leaders and bands 
should be positioned on the floor in front or to the side of 
the stage. This will help them and others focus on God. 
Certainly something will have to be on the stage for people 
to look at while they are singing to God. Perhaps a screen 
with lyrics would be enough. Perhaps pictures of nature or 
the heavens. Moving the worship team off the stage will let 
all the air out of the entertaining style that now has crept in 
unawares. 


How can people get a hold of the new record and find out 
more about what you are doing? 


People can listen to and purchase this album on iTunes 
under the category of Christian & Gospel. Perhaps they will 
want to do a review. If they love what we are doing, why 
not say so. If they do not like it at all, it is also o.k. to say so. 
Some people like fish and some people like steak. One can 
also purchase this album and all Great Comfort Records 
from www.greatcomfortrecords.com. Let me put in a plug 
for my son, Daniel. One can purchase all the Danielson 
albums at: www.soundsfamilyre.com, as well as other great 
releases from his label, Sounds Familyre. Yes, | AM the 
proud father :) 
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Mike Indest: What is Ekklassia? 


Theo Obrastoff: ExkAaooua, (Ekklassia) is the Greek word in the 
New Testament that we translate "church." It literally means 
"gathering." For instance, from the Old Testament, we use the 
Greek name from the Septuagint for the book of Ecclesiastes, 
because Solomon's wisdom is being imparted to "the gathering." 
So for the purposes of my rock opera, the title is "Church, the rock 
opera." Or The Gathering. 


So the rock opera is about Church? 


It's about the Bride of Christ. But it is also about the apostate 
church. It's about that very real battle, that hideous 
precariousness that has been in play since the first century. It's 
about calling out the heresy, taking on the accusations leveled 
against the Bride, and challenging the Church to become the adult 
in the room once again. 


So how does Jezebel come into the story? 


Jezebel is an archetype, just as she is in the second chapter of the 
Apocalypse given to John. Just as the original Jezebel married into 
Israel, led them astray and persecuted true believers, so the spirit 
of Jezebel is called out for perpetrating heresy upon the church of 
Thyatira. In my rock opera she is a real person, an apostate, anda 
political figure. She has a past with both the church and with our 
lead character, The Pastor. 


Tell us about The Pastor. 


Our lead fellow attended Bible college--that's where he and 
Jezebel were a thing--and then served pastorally for a couple of 
decades before becoming so burned out on the self-serving, 
corporate church model, that he turned to a life of hedonism until 
it landed him on the streets of Seattle. This is where the story 
picks up, with him turning back to his God, his Faith, and his 
calling. God raises him back up as a blazing challenge to the 
church; challenging her in how far She has wondered from her 
"first love." But he also stands in defiance of all that Jezebel is 
doing politically to silence free expression of the true Gospel. 


What happens? 
Download it and find out. (smile) 
This rock opera has some history. Tell us about that if you would. 


This recoding, ten months in the studio, is a silver anniversary 
celebration of the original staging back in 1991 in Edmonds WA. | 
was finishing up Bible college, taking Greek and advanced music 
theory all at once. That'll do things to you for sure! My friend Eric 
Smith and | had planted a Saturday night church and the band 
started working on this side project. There was the main band, but 


then somebody would say they played violin or flute or clarinet 
and | would say, "I can score parts for you!" And | did. 


And did that turn into a world tour? 


Yah-no. [LOL]. Just the opposite. It turned into a one night only-- 
one time performance. We had no idea what to do with it and | 
couldn't ask that many people to just keep pouring themselves 
into it with no goal in sight. The main band would take pieces of it 
and perform it out at clubs and such, but the opera had a good day 
and then settled down onto a shelf some place. 


Until now... 


Until now. Yup. The thing has haunted me all these years. Many 
times | teased the idea of doing something with it again, but that 
door always seemed to slam shut within me. Then last Christmas 
(2015), | was praying and suddenly it sprang to life in my heart; 
this nudge in my heart, telling me to record it, fund it, and then 
give it away. 


Is there anything different or new with this recording? 


Well many things, if you count my use of technology for creating 
the sound of which | had always dreamed. But the main change is 
that | took the song "Streets" and its reprise out of the lineup and 
replaced them with a song | composed in 1982 called, "Bright 
Flows the River" (and its own reprise). The reason why is that I've 
released a couple of recordings of "Streets" - in fact last year | did 
so with my then band The Blue Fuse. | simply couldn't muster 
excitement for recording it yet again. "Bright Flows" has a history 
all its own and it has ministered to a great number of folks from 
every spectrum of society throughout the years. God had really 
brought it to my attention during the last year. Whereas "Streets" 
and its reprise provided evangelistic bookends for the third 
movement of the opera, "Bright" and its reprise couch the third 
movement with a message of ministry and perhaps a bit of God's 
message He gave Isaiah: Comfort comfort, my people. 


How do people get their free download of Ekklassia? 
Easy-peasy. Go to 
https://store.cdbaby.com/artist/theoobrastoff 

or access my cdbaby store via "the store" at 


http://www.andysangelsrecords.org 


Are hard copies available? 


Twenty-five year anniversary cds are available for $25 through 
Studio North in Lynnwood WA. | will be putting a button for that at 
Andy's Angels Records come early November. 


While many think that running a magazine might be all glitz 
and glamour, most of the time it isn't. Sometimes it feels 
like we are still back in Junior High dealing with cliques and 
gossip. Usually about us. We will line up some interesting 
interview with one musician, then another musician will get 
pissed at us for not doing things their way and tell the first 
musician not to talk to us. Then they will disappear and not 
even speak to us. 


Yep, just like back in junior high. | tend to work with people 
even if | don't personally like them, so it's hard to 
understand why people act like this. If there was some 
ethical reason people don't want to work with us, then 
great. That | get. But because some other person told us we 
don't do things their way, and you want to gang up with 
them? Weird. 


What does this have to do with the Truth? Well, we try not 
to be the Truth Police around here, and some want us to 
search out every word we print for "Truth." Look, lots of 
people go around saying they "Just tell the Truth." Usually, 
by "Truth" they mean something other than THE Truth. 


Many people, when creating things like articles, 
documentaries, news reports, etc, will create a 
controversial piece and then just respond to the backlash 
with "I didn't say anything. | just recorded what they said 
and presented it. It was just the truth. It was their words, 
not mine!" This is complete BS for many reasons. 


First of all, interviewing people brings in all kinds of biases 
and contexts that affect what people say in the interview 
process. If the interviewee has a relationship or prior 
knowledge of the interviewer, that colors the interview 
with context and bias. Then the interviewer chooses to ask 
specific questions based on their bias. Then the interviewee 
answers based on their bias. Or not answer, or answer 
incorrectly, or a mixture of all three based on their bias. 


Then of course, comes the process of creating the narrative. 
All articles, documentaries, etc have limits. The person 
creating them has to cut hours of interviews down into a 
much shorter piece. What they choose to keep and discard, 
and how they choose to present it, is all based on the bias 
and context of the writer. 


The end product is a carefully crafted, contextual, biased 
narrative that was controlled by the writer (or 


documentarian, or news reporter, etc). 


So telling "just the truth"? Hardly. 


“~ 


Telling a story? Certainly. 


So that is why we try to take the approach that we do here 
at DTL. Shorter interviews (usually), but presented from 
beginning to end with all questions. And hopefully a blurb 
at the start to let you know something about the 
relationship between the interviewer and the interviewee. 
It's not the "Truth." It's the story of how the conversation 
happened. 


Sometimes these stories don't go where some think they 
should. Sometimes they call the writers and cuss them out 
on the phone. Like | said - a lot of drama for a free magazine 
that we all do for free in our spare(?) time. 


There were some articles in the last issue that some felt 
went too far into ultra-conservative territory. That upset 
some readers (and a few of our writers). We didn't want to 
edit out part of the story, but we also understand where 
words seemed like an attack on people that are trans. There 
are some stories this issue that would swing way to the 
other side of the political spectrum. There are people that 
have questioned why we have shared news stories by 
people that spew a bunch of hate online in the name of 
religion. We get not giving those people yet another 
platform, but what about people that kind of lean in the 
same direction, but don't go as far and are still good people 
that just need to use better words? 


It's a bit hard to know where to draw the lines sometimes. 


But we don't want to avoid talking about hard issues 
because of this. So this "new direction" some have spoken 
of is really just a new context. We don't really want to 
spread hate, whether right or left or center or towards 
anyone. We will remove parts of the story that have that. 
People have plenty of other places to express anything they 
want. We will have people with political and religious 
Opinions. This issue sees more of that even. But it will be 
within the context that calling people "libtardians" and 
"conserva-nazis" really doesn't help anything. 


Having opinions and positions on issues is great. Having an 
opinion that you think is a fact is just tiring for everyone 
else that doesn't share your opinion. Having an opinion 
based on incorrect information about the other side that 
leads you to call the other side names is pathetic. If you 
don't know the other side well enough to get their 
perspective correct, then your opinion is pretty worthless 
because it is built on a false foundation. Stop calling your 
misunderstandings "just the truth!" 


DW DUNPHY DISCUSSES 
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| wanted to do something different on this interview, so | 
asked DW to discuss the album track by track. | feel an artist 
can give the best review of his art. So here is the album in 
DW's words. - Josh Lory 


From DW: 

Before | dig into these, | feel | should first make everyone 
aware that, yes, this album will be available on cassette. 
And not cassettes made by me, my CD player and my TEAC 
tape deck either. These will be the real deal. It's exciting 
and will hopefully exonerate me after the fiasco that was 
the publicized but ultimately unfulfilled 8-track edition of 
Test Test Test. 


Please Listen Carefully To The Following As Our Menu 
Options Have Changed 

| wanted to open the record with a poppy, uncomplicated 
track. The majority of the record is just laden and fraught, 
and | wanted to start with a drink of water first. 

There was a bit of experimentation going on, especially at 
the bridge. | wanted to put just a light bit of phasing on the 
guitar. Instead the darn thing went into orbit, but | liked the 
uplift it gave things, so | left it. That's my favorite mode for 
working. | don't like hammering away at "perfection" 
because you never get there. Things become mechanical 
and you resent the process. This track happened fairly 
naturally and | appreciated not having to sweat (too much) 
blood over it. 


Commercial One 

I've never sounded like a pop star and so I've never 
pretended to be a pop star. But | can't tell you how many 
times I've been told to do something or other because it will 
get me noticed. That's not how it works, but life is 
short...much too short to actually attempt explaining this. 
So this song applies some rather modern pop trappings with 
a bit of attitude thrown back. "Is this what you wanted?" 


The beat was made with an online rhythm generator meant 
to mimic an old 808. the original intention was to layer real 
drum sounds over the loops this online generator made, 
but the emulator's cycles were always slightly off. The 
Internet, although it seems to function like a "real time" 
machine actually isn't. There's latency. You can't witness it 
until you do something like this and then pair it to a 
metronome and see how far off you are. So | abandoned 
the real beats and stuck with the synthetic. Ideologically it 
actually suits the premise of the song better anyway. Call it 
serendipity. 


Those Who Exalt Themselves Will Be Humbled (Galloping 
Hooves Of Eternal Hellfire) 


So | wanted to then take that same beat and then throw 
buckets of ordinance at it. The Biblical verse that comprises 
the title is best translated as "pride goes before a fall." | 
have no idea what inspired me with that one. 

The guitar assault probably was inspired by either 
Godspeed You Black Emperor or Swans. It's that vanishing 
point between the note and what the note is meant to 
express, and then just the volume of the wail. You can have 
the most eloquent soliloquy about why you are angry, but 
sometimes it is more effective to simply scream 
monosyllabic angst. You'll get your point across. 


No Lite 

| love the old punk stuff. This is just some old punk playing 
in an old punk style. | think | got off a couple of nice verbal 
barbs in here too. And that was always a neat trick in 
(particularly) the old U.K. punk songs. Those musicians, as 
raw-bones as they claimed to be, had fantastic vocabularies 
and knew how to construct lyrics that were at once rude 
purges but also had layers of double meaning backing them 
up. That's not to say | didn't appreciate the U.S. variations. | 
did, but frequently they were exactly what they said they 
were. At least they were honest about it. 


Ancients 

A nice trudge. A marching column. It feels like Spartans 
gearing up fora battle. There isn't a whole lot of subtext to 
be found beyond | wanted a thick-necked instrumental with 
a meaty guitar sound. 


| Get That From You 

Relationships, man. | tell ya. The phrase existed before the 
song did, and that's kind of the miracle of songwriting. 
There isn't, and shouldn't be a formula to it. Sometimes the 
words dictate the music, and sometimes the music calls 
upon you to come up with words. 


In this case, it's the idea that when a relationship goes sour, 
what you get from your partner is all the stuff you'd be 
better off not having at all. You love her but she makes you 
feel like a microbe. Or, as David Gilmour once sang, "Was it 
love or was it the idea of being in love?" 


The guitar heroics came late in the fourth quarter. The 
glitchy guitar pattern that's threaded throughout the song 
was always there. | wasn't sure the tune needed that big 
coda until the first "final" was typed on the mixdown. What 
| thought might have been overkill now seemed to be 
missing something. Oh, okay. We thought we were done, 
but no. A week later the guitar and pedals were back out to 
put the last kick in those pants. 


The First Thing That Came To Mind 

The proggiest song on the album, | suppose. Anyone who 
knows me knows | love that symphonic instrumentation. 
They also know that | don't have the money to contract an 
orchestra...not even an oboe. So synthetic orchestras had 
to suffice again. In all | think it still holds up, and | like my 
solo in the bridge a lot too. | didn't nail down that Brian 
May tone like | aspired to, but | think you can hear what my 
intentions were. 


Faith is fragile. We hold on to it because we want to, not 
because it compels us to. | also think you have to constantly 
question it for it to be worth anything. Furthermore, you 
have to look at these things as you, alone, not as an 
organization. Organizations have an easy way of deciding a 
little murder is okay for the greater good. Some lies are 
fine. Some prejudices are forgivable in the grand scheme of 
things provided we're all agreeing to this. Sometimes faith 
requires you to step away from the organization and say, 
just because the state doesn't charge you taxes doesn't 
confer upon you infallibility. Your status doesn't make you 
holy. Sometimes the hive is diseased, and in order to save 
what you believe is right, true and, sure, holy, sometimes 
you have to leave the swarm. 


| don't think I'm going to win any Dove Awards for that 
sentiment. 


Aspidistra (The Birds Are Circling) 

This song is really the saddest on the record. | wanted it to 
be that way. An aspidistra is a plant, it is rooted to the 
ground, and if the birds are circling above, they'll eventually 
come down and rip you apart. Nothing you can do about 
that. | thought | conveyed that sense of being trapped, of 
being bound up in situational futility just because of who or 
what you are. 


| also called it "Aspidistra" because that kind of reminds me 
of the word "asphyxiate." | remember as a kid my mom 
would take us to the video store to rent movies. One of the 
few stores we frequented wasn't the most discriminating as 
far as the stock went. They had a lot of b-movies. One of 
them that | recalled -- only from the box -- was a movie 
called Asphyx. It starred the comedian Carol Kane in what, | 
guess, was a fairly unfunny psychological horror movie. That 
box haunted me. Here | was, renting Spielberg movies and 
Disney cartoons, and week after week, there was the box 
for Asphyx haunting me. You now know more than you 
actually need to know about me. 


Cut You Loose 

This is the oldest song on the record. It was the proper first 
song, but also the primary backing track dates to around 
2013. Why | never completed it back then is lost to the mist 
of time. | want to think it was divine providence. | had three 
scenarios in the song and all three circled around the same 


idea: the disposability of human beings. The first is the job 
that shucks you away like so much corn husk after years of 
service. The second is the love relationship that severs ties, 
as Earth Wind and Fire once sang, after the love is gone. 
The third is the sickly or aged who only seem to gain proper 
attention after the death, when it is safe to cry about them 
and not be burdened by responsibility for helping in any 
way. 


Two guitarists drive the sound of the song, and they arrive 
years apart. When the track was initially recorded, | was 
listening to a lot of Lindsey Buckingham. He's such a great 
and underrated guitarist. He regularly is overshadowed by 
people he has worked with (re: Stevie Nicks). But | 
encourage everyone who loves great guitar playing to 
revisit his work and listen to what he's doing. The soloing on 
the way out, although pretty crude, is me pretending to be 
Buckingham wailing on the close of "Go Your Own Way." 


Years later | had finally written lyrics and put down the 
vocals. When that was done, the whole song felt somewhat 
incomplete. It was good and it was almost there, but | 
needed an emotional rope to drag the rest across the line. 
The coda, although sounding nothing like AC/DC, does 
utilize the string pluck technique Angus Young used at the 
opening of "For Those About To Rock, We Salute You." 


Transcendental Mathematics (Improvisation) 

This was going to be the end of the album. It is the simplest 
track and acts as a sort of happy ending to a record that 
leans heavily on my dark side. It reminds me of a 
southwestern cantina acoustic trio, plucking out little odes 
to sunsets and dust, thus that closing statement | presumed 
it would be. It wasn't the case. 


Your Call Is Important To Us! Please Stay On The Line And 
A Representative Will Be With You Momentarily. 

What did | say about serendipity? So, | have some very old 
recording software on my family's home PC. It has recorded 
everything I've done since 2003 with only a couple of 
exceptions. And like an old fusspot, sometimes it wants to 
be ornery. In one of the many final mixes for the opening 
track, the percussion was dropped right out. | said a few 
things | regret in a very loud voice, but then | listened to it 
again. The mood was different. It wasn't propulsive like 
"Please Listen Carefully..." It seemed -- oh, | don't know -- 
more thoughtful. It was the wisdom of experience after the 
knowledge gained from innocence, or having had too many 
cups of coffee. | went back into the mixing part of the 
software, intentionally dropped the beat out, raised the 
synths up and laid down another synth line to give it that 
extra heft. 


| didn't intend for the record to end this way, but oddly, it 
seems the record itself intended to end this way. Who am | 
to argue? 


Unday School 
Noaii's Ark. 


ae {(Reads Like a Blockbuster Movie!” 
Ralph Winter, Producer (X-Men, Wolverine, Planet of the Apes) 
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n an ancient world of darkness, fallen angels rule as 

gods and breed giants. Mankind is enslaved to evil. Noah 

has been prophesied to save humanity from the coming 
destruction. But Noah’s wife and son are captives of these 


dark forces — and he’s not going anywhere without them. 


Brian Godawa, award-winning Hollywood screenwriter 
and author of the popular book, Hollywood Worldviews, has 
combined cinematic storytelling with worldview insight and 
Biblical research into a fast-pased Biblical epic novel. 

Best of all, Noah Primeval is the first of a fascinating 
series of novels about the Watchers and Giants in the Bible 
called Chronicles of the Nephilim. 


It will change the way you read the Bible — for the better. 
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King Never | All These Things | 2017 Independent | music.kingnever.com | King Never has been working on 
this EP for quite a while, through many ups and downs... and the wait is worth it. If 80s and 90s alternative 
were still a major thing today, this is what it would sound like. | can hear everything from early U2 to emo in 
each song, all blended cleverly into a coherent whole. The only problem with this is the length: only three 
songs leaves you wanting more. But the three songs you get pack quite a punch. | love the interplay between 
the bass, guitar, and drums on each song. Current fans of King Never have some new songs to dig into, while 
those that have been itching for some new alt-rock should look into this asap. (Matt Crosslin) 


Kula Shaker | K 2.0 | 2016 Strange Folk | www.kulashaker.co.uk | What many people don’t know is that 
Kula Shaker is kind of one of the reasons this magazine exists. Years and years ago, Ruff and | were trying to 
think of ways to promote music from the bands we liked that were still around. | had been a fan of Kula 
Shaker since the 90s, so | had started reading a fan zine that kept up with their current music called Strange 
Folk. | told Ruff that we could do the same — put together a PDF magazine and put it online for free for 
anyone to read, and DTL was born. However, | was a bit late to K 2.0 basically because | had not been a huge 
fan of their last album Pilgrim's Progress. | should have not given up hope on Kula Shaker. K 2.0 is a killer 
reinvention of everything that made their debut so great. The Hindu mysticism and Indian music fusion 
elements are there, the guitar-based Brit-Pop is there, the clever lyricism is there... it’s just tweaked a bit into 
something fresh, something new, something.... 2.0. Believe it or not, but the cheapest physical product 
version | could find in the U.S. was the vinyl version, which comes with a bonus track (well, so do the digital 
versions, but | like that it is also on the vinyl). From the laid back sitar-driven psychedelic groove of the 
opener “Infinite Son” to the rock out surprise musical twist of “Here Come My Demons” to the devotional 
muted tones of “Hari Bol (The Sweetest Thing)” to the groovy Bollywood disco rock of “Get Right Get Ready,” 
this is band that is proving they can still bring the jams after several decades of existence. (Matt Crosslin) 


Seaside Holiday | Grand Tours | 2016 Independent | seasideholiday.bandcamp.com | Seaside Holiday 
returns with the follow-up album to their impressive 2012 self-titled debut. Right out of the gate, “Wartime 
Reflections” strikes a very intriguing balance of electronic and indie rock... or “dream pop” as their 
BandCamp page labels it. That seems to be a good label: some of their songs lean to the 
electronica/darkwave side, others lean towards the indie/lo-fi side, but they all have a dreamy atmosphere 
compiled with a pop sensibility. There is also a good sense of 80s throwback on this one, but not in the cliché 
sense that many bands are using today. This is more like deep underground 80s new wave throwback of an 
Erasure B-side remix more than someone trying to be the modern A-Ha. Just check out “Etchings of 
Yesterday” if you are a child of the 80s and you will know what | am talking about. Throw in the occasional 
non-standard song structure for good measure, and you pretty much have Seaside Holiday’s sound. They 
throw a lot of variety into a mix of familiar genres to come up with something unique and engaging. | highly 
recommend checking this out. (Matt Crosslin) 


Wickeds End | The Grand Decay | 2017 Independent | wickedsend.bandcamp.com | Wickeds End is still 
alive and kicking! | never really thought | would be saying that in 2017, but Glenn Rowlands has defied the 
odds and come back with multiple albums over the past few years. Of course, this is a newer, heavier 
Wickeds End. Gone are the thrash hardcore crossover sounds of the 90s — this is extremely heavy and fast 
thrash / black / death metal. Growled / shouted / shrieking vocals are the norm here, with bone crushing riffs 
and pummeling bass and drums. This may be too extreme for some of their past fans, but those that enjoy 
the extreme side of metal will dig this. | know | enjoy it. The lyrics are very right wing hell-fire and brimstone, 
with many misunderstandings of the liberal enemies they seek to attack. That may be your thing, or it might 
not, but | personally feel it is better to disagree with the truth rather than tear down a straw man. | know 
that for many, it is hard to be fans of a band that has such extremely political lyrics, as | struggle with that as 
well. But | say this just so you will know. (Matt Crosslin) 
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Lenny Smith | You Are My Hiding Place | 2016 Great Comfort Records | lennysmith.bandcamp.com | 
Lenny Smith is back with a collection of new recordings of older songs written between 1971 and 2000. If 
you aren’t familiar with Lenny Smith, you may recognize one of his most well know songs “Our God 
Reigns.” He is also father to Daniel Smith of Danielson/Sounds Familyre/Steve Taylor and the Danielson 
Foil fame. This collection of songs continues in the folk/singer-songwriter/alternative music style of past 
recordings, with a definite “Sounds Familyre” sound thrown in the mix. Of course, Lenny puts his own 
stamp on the whole sound — maybe it is his unique voice, or the way he arranges the instruments, but 
you know it is Smith when you hear it. There is a general joyous sound to the music here, and not just 
because these are worship songs. This is a deeper joy than the typical synthesized joy on many worship 
albums. And, of course, there is the Smith-family eclecticism here that makes sure things stay interesting 
and unexpected. Highlights for me include the bouncing album opening one-two punch of “Teach Me, 
My God” and “Ho! Everyone Who Thirsts”, the rollicking “City, O City”, and the album closer “With All My 
Heart” that seems to bring out the whole family (or a lot of background singers). As usual, a solid 
collection of music that feels fresh and innovative in a day and age where those qualities are sorely 
missed from modern music. (Matt Crosslin) 


DW Dunphy | The First Thing That Came to Mind | 2015 Independent | dwdunphy.bandcamp.com | 
This album encompasses everything | love about modern, independent, underground music. | feel the 
same freeing elements on DW’s latest release that | was going through during the early stages of the 
Bloody Strummers album | took part of a few years back. Best | can describe the vibe going on is a blend 
of Garage Fuzz, 60’s Brit Invasion, Psychedelic Pop, as well as early 80’s to early 90’s Post Punk and a 
dash of Shoegaze. Spacious instrumentals are scattered throughout this 10 song LP that accomplishes a 
lot in under 40 minutes. Stand out tracks for me are the Gabriel-esge, synth heavy, “Commercial One,” 
the Boom Bap instrumental “Ancients,” “| Get That From You” is a great piece of modern Post Punk, and 
the Garage-Fuzzy-Reverb drenched riffs on “Cut You Loose.” Great music on a hike in the woods with the 
dogs and some headphones, excellent for driving the rural outskirts, it’s reflective music start to finish. 
The First Thing That Came To Mind will be revisited in my vast library for sure and not lost in the “oh 
yeah, | remember that” file. There is an ocean of independent artists out there, some amazing stuff when 
you dig in, DW’s album is well worth your time, highly recommended! You can find the album on 
BandCamp, iTunes, and other digital outlets. (Joshua Lory) 


Mike Indest | She’s Gone (One Take Acoustic Demos) | 2016 Independent | mikeindest.bandcamp.com 
| Remember the 90’s when 4-track cassette recorders and free time brought out the best in some of our 
heroes of alt-rock? Jack Logan, Guided By Voices, Godstar and Palace are some of the pioneers of true 
DIY indie-rock. Nowadays, with digital recorders, cheap and good compressors, mics and (God forbid) 
corrective devices, we seem to be lacking in the inspired sounds of the “get it on tape and call it done” 
era. Although Mike Indest doesn’t quite have the nerve to call these songs more than demos, they are 
moving, honest, inspired and without intention, (just guessing) nostalgic. | haven’t heard or felt this kind 
of loose, carefree, fun in an intelligent package since about ’92! Take a break from the modern polished, 
masterpiece mentality and check this out! (Sean Severson) 


And How | SOLO | 2016 Independent | andhow1.bandcamp.com | And How has a new “SOLO” album 
out? Although And How is already a one-man-band, this album does have the feel of a solo album from 
an indy rock band’s lead singer. With very minimal instrumentation and production these songs have 
nowhere to hide. All of the humanness, subtleties, and detail are uncovered and vividly on display. Most 
of the expected chime of electric guitars and background harmonies are on hold, leaving an intimate, 
quieter, without being precious, kind of album. These songs question love, faith, ego, afterlife, guilt, 
friendship, and art with very personal yet universal thoughts and expression. In the normal And How 
tradition SOLO is FREE to download and listen to on BandCamp. (Mike Indest) 
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